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LETTERS TO THE EDITOR

DO WE HAVE YOUR EMAIL ADDRESS? Screen Actors Guild has gone green, and that means 
fewer printed publications, but more news and information online and in your email box. 
Make sure we have your email address so we can stay in touch. Go to SAG.org right now 
and register online so you don’t miss out on any of the happenings at your Guild. 

LETTERS TO THE EDITOR are always welcome from members. They must be 
signed with your full name and Branch or Division affiliation and are limited to 150 
words. Letters selected by the Editorial Subcommittee may be edited for accuracy, 
space and clarity. Every effort will be made to preserve the author’s intended 
substance. This section is not available to sitting National Board members.

SEND LETTERS TO:
Letters to the Editor
Screen Actor magazine
5757 Wilshire Boulevard, 7th Floor
Los Angeles, CA 90036

Letters may also be faxed to 
(323) 549-6500 or emailed to 
screenactor@sag.org.

The appearance of advertising in Screen Actor neither guarantees nor implies an endorsement by Screen Actors Guild of the product, service, or company or the claims 
made for the product in such advertising. SAG disclaims any liability whatsoever in connection with advertising appearing in Screen Actor and on the SAG website.

5757 Wilshire Blvd, 7th Floor

Los Angeles, CA 90036-3600

Website: SAG.org

Tel: (800) SAG-0767

Fax: (323) 549-6500

Email: screenactor@sag.org
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GETTING CREDIT
I am writing to start a dialogue about the 
role of a stand-in being listed in a film’s 
closing credits. As someone who earns the 
majority of her SAG income from working as 
a permanent stand-in in movies, I am often 
confounded by the reasoning of why stand-
ins are not always listed along with the entire 
crew who helped bring the movie to fruition. 
Our job as “second team” is imperative to 
all departments, from camera to electric to 
the “first team” itself, and we are there every 
single day from call to wrap.

There are times I watch the list of names 
at the end of a film and see a mention of 
every single person all the way down to 
a single-day intern production assistant 
receiving a credit, while the stand-ins remain 
unacknowledged. Is there a legitimate reason 
for this and is there anything that can be 
done to give credit where all credit is due? 

Kat Murello
New York Division

Editor’s Note: While there are requirements in 
the Screen Actors Guild Basic Agreement to 
list a minimum number of performers in the 
closing credits of a theatrical motion picture, 
screen credit for any performer is always a 
matter of individual bargaining. The Guild 
has attempted to negotiate better provisions 
regarding screen credits but the Producers are 
very resistant to additional obligations when it 
comes to this matter.   

REMEMBERING TRESA
The recent death of my dear friend, the great 
character actress Tresa Hughes, brought 
many things to mind in addition to my own 
sorrow. When we met doing a show, I was 11 
and she was a “grown-up,” and we remained 
friends for all the decades since then.

One of the greatest gifts that an acting 
career gives us is one we don’t often think 
about: getting to work on a regular basis 
with people of different generations. Tresa 
always said that if you want to live a long 
life, “cultivate younger friends.” So glad 
she did, and so glad that the life of an actor 
encourages knowing and respecting people 
of all ages. Tresa, you will be missed on 
screen and off.

Laurie Heineman
Boston Branch

Editor’s Note: For a listing of members 
who have recently passed away, please see 
In Memoriam on page 76.
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BEST ACTRESS ADEPERO ODUYE
BEST SUPPORTING ACTRESS KIM WAYANS

F O R  Y O U R  C O N S I D E R AT I O N

“Breaking is freeing. Broken is freedom. I am not broken. I am free.”

“To watch Adepero Oduye is to experience 
the thrill of discovery. Dee Rees’ fi lm 
illuminates an individual universe of 
meaning and emotion. Splendid.”
A.O. SCOTT,  

“Adepero Oduye is luminous. Wonderful.”
PETER TRAVERS,  

“Deeply affecting.”

 For up-to-the-minute screening information and more on this extraordinary fi lm, go to: www.FocusAwards2011.com
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